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The appearance of four volumes devoted to the work of Samuel
Falmer (1Bos=1881) within less than two years is an unusual
event. The neglect of Palmer in may respects parallels that of
William Blake, whom Palmer knew as a young man and whose
art and personality profoundly influenced him. It is true that in
the decade after his death the dedicared efforts of his won, A, H.
Palmer (1859-1924), and of such friends as Frederick George
Stephens, the Pre-Raphaelite scholar, and eritic, and of Palmer's
one: consistent patron, L. R. Valpy, were responsible for a memor-
ial exhibition at the Fine Aris Socicty in 1881, followed by the
publication of A. H. Palmer's Memoir in the following year. This
period ended with the appearance in 1892 of The Life and Letters
of Samuel Palmer, Painter and Elcher, in a limited edilion wrillen
and edited by A. H. Palmer. Palmer was then viriually forgotten
until 1926, when at the cnd of the year the Victoria and Albert
Museum presented an “Exhibition of Drawings, Bichings, and
Woodeuts by Samuel Palmerand Other Disciples of William Blake.™
"I'he greater number of the works in this exhibition, and the intro-
duction and notes of the calalogue were provided once more by
Palmer®s son, A. H. Palmer, then in his early seventies and since
191 @ resident of British Columbia. A. H. Palmer's Life of 18g2
and the catalogue of this exhibition in 1926 remain key documents
for Palmet's career.

The present and growing position of Palmer as a major figure
in British art, was, however, established only in more recent years
with the appearance in 1947 of Geoffrey Grigson’s study, Sameuel



