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The Pre-Raphaelites
FLORENCE S. BOOS

The year brought worthwhile arnicles and scholarly editions to com-
pensare tor its scarary of single-author monographs. Two recent articles
on Danre Gabriel Rosserrt’s poetry offer conrrasting psychological and
historical approaches. Joseph Bristow's " He and 1% Diante Gabriel Rosserti's
Other Man™ (VP 39, no. 3) sidesteps more familiar aspects of Rossetti’s
images of heterosexual frustranion ro focus on the male personae in poems
such as "He and 1" (sonnet XCVIHT in “The House of Lite™) who preemprt
speakers’ authory and denviry and “sobicn, only to berray, the pocer-
speaker'’s trust"—fpures such as “Willowwaood™s allegonical image of “Love,”
for example, who weghs down the speaker’s “neck with moean of piry and
prace” and encircles both lovers' heads in his aureole. Bristow tinds other
analogous patterns n the loomimg mmaeery of "The Burden of Nineveh,”
"Love™s demal of tulflled love in "Love's Nocturne," and the dying speaker's
contesstons to hus priest in "A Last Contession” Readers may find his
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convincing enougeh towarrang searches tor unmedared temale figores in
Ruossern's work (Bearnce sans Virgl!? Venus sans Cupad?)

[n “[unch on Nimeveh, Catholics and the DR R UPRS, tall),
Andrew Stautter hinds unexpectedly complex contemporary responses to
Henry Layard's Assyrian bull and Pre-Raphaehire arr in Rossetrt’s twao ver-
stons of “The Burden of Nineveh"—arr-student debares abour “whether
Munch / Is riehr about the 0 R B
assoctations of Assyrian bull sratues with aesthenicsm, Pre-Raphaelitism,
and papal “bulls” (1) i Punch and othey pessodicals. The Pre-Raphacelives
authved rthose assaults, and Punch Larer partrayed the Ninevan excavator
Layard as an M. [ inoagonistie strugele agamst "John Bull,”" but Sraufter
argues thar Rosserri’s poem reflected these glinrs of culrtaral history in its
“moves between mockery and wonder, iromically exposing imperial pride-
f.llll‘.lL‘HH 'U-.'hl]t' Peeorating [RUH“‘-R.‘IH.‘%] LWV k'.UI"tT]lL'I"L‘L[ .II'HII.JLL.:.'- rowards
Cutholicism om the IS0 Quaune tllustrations (inmong them a Punch
cartoon of a British hon atop a trownimg Assyrian bull adorned wich papal
crown) support Stauffer’s ponnrs, and his close historieal srudy clarifies an

m the first version, for example, to

unexpecredly whimsical aspect of Rossern’s icon of brure impernal force.

Berty S Flowers has newly introduced and annotared an inexpen-
sive paperback edinon of R0W Crump's Chastna Rossenti: The Complete
Poems, originally published in three hardeover volumes from 1978 ro 1990,
and argues in s incroduction thar Rossettt’s "iconic rather than psycho-
logical™ are requares “readings that pay artention rothe mterplay berween
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allusions and emonon” Her edicion ot this compact (1221 page) paper-
back reproduces William Michacl Rosserti’s earlier notes for eritical com-
parison, and supplements them wich hundreds ot helptul lhiblical, lirerary,
and brographical notes of her own. It would be o great pleasure ro sce
comparahly immexpensive reprines or republications of other 're-Raphaelite
works—Jan Marsh's edition of the works of Danre Gabriel Rossetn, tor
example, and some of William Morris' longer poems.

In “Lisa Wilson: "A Friend of Chnsting Rosserti™ (PRS, fall), Diane
Y Amico sets our what she has discovered abour Mary Lowsa Wilson
(18901934, who appears m rwo photographs as a handsome and aus-
terely dressed middle-aged woman. Wilson was an independently prosper-
ous single woman who devored herselt 1o her older friend in her final
illness, cherished Rossert as poeric model as well as religious exemplar,
and dedicared to her her own Verses (1896). Y Amico comments on Wilson's
mrricare emulations of Rosserti’s poerry and the symbolism of Rosserti's
poctie tribure “To My Fror-di-Lisa,” as well as Wilson's personal recollec-
fons i the margns of Mary Sandar's 1930 hiography of Rosserr, and the
mfluence on bath women of religious writers such as Rosserti’s sprmtual
advisor, the Rev. Frederick Lireledale, who wrore thar "to ger o know
Giod's friends is a very good way of hiving” Him." In keeping with this
ic.|:::11. E"r’-‘nmm INECTPTEES W!IH!H'H 'u_li-.'h“'lll.'ﬂk!lﬂ -.II" Ihmurri'ﬁ |.L’T[ZL"1‘:- 4 L |
turther sign that she “never traded on [her] friendship tor worldly ben-
etir,” and that her “acerions alwavs seem o have followed whar . . - spiri-
rual fiendstup would demand.”

In "Questiomng Milton, Questionimg God: Christing Rosserti's
Challenges to Aurhoriry in ‘Gobin Market' and "The Prince's Progress,™
Sarah Fiona Winters (JPRS, fall} inverprers Goblin Marker as o bold revi-
ston-of Paradise Lost, “which presents homaniry saving itsell, wirthout need
of God.” She also assimilures Lizzie and Layra's response to goblin fruit to
Miten's portrayals of Adam und Eve, considers Rossetti's revelling “prob-
lematic . . . because Adam-Lizzie’s redemprion of Eve-Laura leaves no
room tor Divine mtercession,” and offers a separate absence-of-God inter-
pretation of The Prnee’s Progress, as aocry from the deprhs against a “God
who . .. fatled to love iRn:'bﬁ:ﬁctl'H with the desire a Hrldt*f::i‘mwn owes to his
Bride,” and whose "Prince does not - . . tunction as a toil o Christ; he s
Christ.” The essay's discussion of Miltonie parallels seems to me more
persuasive than its reinterpretanon of Rossert as a disillusioned agnostic,

In “Reapprasals of the Flesh: Christing Rosserti and the Revision of
Pre-Raphaelite Aestheries” (JPRS, spring), Alan Salerno interprers a tor-
mal photograph by Charles Dodgson i which Chrsting stands slightly
apart from her family as an allegorneal trape of “radieal *distortions' [to]
're-Raphaelitic notions,” which are “starthngly and stunningly carried
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aver into her literary producoions.” Atrer o discussion of female agencey in
Uoblm Marker and Speaking Likenesses, he argues that her heromes who
return in the end to “comtortable (and hardly radieal) domesnic
environmentls], [nevertheless] have . . . new knowledee wirth which ro
rranstorm ir."

Christine Wiesenthul examines psychological implications of inde-
terminately gendered pronouns in "Regarding Christing Rosserti's Retlec-
ton” (VP 39, no. 31, and assinulates rhe speaker's view of her “soul’s dear
soul” (presumably female) in "Reflection” o the retlexive object of a
Lacaman “gaze.” Alluding to trompe-'oer] mmages such as Holhem's ab-
Liquely distorred dearhy's head i The Ambassadors, she concludes thar in
“The Reflecrion” the "dual roles through which the speaker presents her-
self can be read as o tacie poenie retusal ‘of the injunction o be o given
LI‘-"E"n'ﬁ:f.m and 11'1'.'.'i the jﬁnv‘m*:w wiake hﬁ't‘T "Tovks 1o the woman for Bis
gratification” v irs “serial displacements of lack onto an other/Other tor
imaginary satisfacrion,” while she in turn looks “ro God as the 'missing’
abiect i the field of her vison”

Authors devored at least tourreen arricles and one book o William
Maorris' literary ourput this year | mroduced and glossed each of the
rwenty-five tales and interconnectng lyries of his grear epic cyele The
Farthly Pavadise inoa new editton (2 volumes, Roatledee), and soughe o
clafify s peneral intraduction the work's publication history, Sources
i ancient and medieval Yearthly paradise™ mradinnons, and seasonal pro-
pression of interrelared "classical™ and “medieval” rales. In head- and foot-
notes, | alsa commenred on Moms' complex revistons of classical, medi-
eval, Germanic, Scandimavian, Arabic, and Persian sources, and docu-
ment aspects of Morns' pracrical knowledge and passion tor rravel, as well
as s nascent radical-democratic (later anarchosocialist) convictions.

Aided by assiduous rescarchers and puded ar several poines by the
remarkable erudimion of Perer Wright, | sovghn for example to gloss Mor-
ris" wide-ranging allustons o bird and amimal lore, practices of ancient
and medieval agriculture, and conerere descriprions of Viking ships and
medieval navigation. Headnote commentanies examine his diosynerarie
narrative mnovations and reconfigurations of such characrers us Rhodope,
Bharam, Bellerophon, Gudrun/Guodrun, Bolli/Badli, Holger Diansker/Ogier
the Dane, and the mulovalent hero of “The Flill ot Venus.” Marns' vis-
thle serugele 1 Laver tales to remterprer religrous myths i allegonical
terms and find meanimg i sustamed commirments ro worthy hure
unrewarded or unrecognized wleals led me o reappraise other authorial
decisions—rto portray women more tavorably than his predecessors, for
l.'}:'di‘l‘l]"rIL'. o insert from time to rme I"HIH[L'LI CTIE LS of "heroie” funtes |'JL‘
praueesse by wary peasant bystanders, and ro research in derail the everyday
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crafrs and labor thar sustiined his arstocratie characrers' lives. In the
anomplous role of reviewer of my own work, finally, | would like to echo
an earlier remark and apologize tor the volume's high cost, for | believe
that potential readers would welcome a paperback edinon of Morris" pot-
Nt tules.

e “A Conversation with Northrop Frye About William Morris,”
(IPRS, spring) an informal interview Christopher Lowry conducred in
Frye's othee ar the University of Toronte in 1988, three years before his
death, Frye rejected notions thar Mornis' temperament was religious, and
characterized Morris as o worthy member of a broadly appositional liter-
ary tradinon, He also expressed especially pointed respect for Morris' pas-
stopate and prophetic defense of “the Earth™ “Deople are beginning to
wike up to the tact that the unlimited exploitation of nature will not
work and s very dangerous, and afrer we've used up everything there
won't be very much o go on with, and Morris certainly told them that
one hundred vears apo.”

In “A Rediscovered and Partly Unpublished Morris Norebook™
(WS 14 nos 3, Chns Fletcher presents a newly “discovered” album of
fragmentary verses and sketches Morrs gave o Charles Fairtax Murray in
15858 (now in the hands of the Brinsh Library), Fletcher offers conjec-
tures about some of the volume's lacunae and missing pages, prints the
album's rough “new™ verses, which do not of course appear in my Juvenilia
of William Maorris (Morrs Society, 1982), and obhserves thar they fore-
shadow patrerns familar from other early tragments and Morris' Frowssarrian
Defence paems such as “The Haystack by the Floods” or “Concerning
Geoftray Teste Nore™ (attraction to dignified but elusive women; long-
foreotten catastrophic disruptions of medieval wars; and recurrent desires
to memortalize farms of love and heroism “history” has eltaced). Flercher
remarks 1 his conclusion thar many aspects of these poems' “composi-
ronal history and carly provenance, together with derails of binding,
mutilation and partial reconstruction” will inevicably remain unclear, de-
spire his exemplary eftorrs.

[n “The Influence of De La Maorte Fouqué's Smoram and His Compan-
s ot William Morris’s The Wood Bevond the World" (JWMS 14, no. 2),
Hiliary Newman constders the effect on Morris' writings of Friedrich de la
Marte Fougué's portrayal in Smoam and His Companions of a selfless trav-
eller in rhe snowy Norwegian wastes, and finds parallels with The Wood
Bevond the World in Sintram's allegorical dwart-tigure and three-stage quest
plat, Dwarts, quests, and northern landscapes obviously figure elsewhere
m Maorms' and others” works, hur Newman'’s article 1s a helptul reminder
of these warks' common recourse to northern medieval sources and mo-
rifs.
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In "'"The North Begins Inside’: Morris and Trollope in leelund,” Pe-
ter Preston reconsiders the personal significance of Morris' two leelandic
journeys for hus efforts to engave i ertical reflection and self-assessment,
“think bigly and kindly," and find unexpected sources of his uncompro-
musing pohicical activism. He also finds recurring patterns in Morris' jour-
nals of “melancholy, selt-repraot for indulging his unhappiness, land] a
summoning up of positive feelings,” and comments on the animating ef-
fects of his “re<imagining(s]” of leclandic sources and the "empathetic
intensity and energy” they conferred.

Preston's most novel conrribution is the contrast he develaps with
the boar rour Anthony Trollope took around Teeland with « friend in
[576. Trollope and his party were models of Britannocentric tourism,
who remained largely oftshore, boughr souvenirs mdiscriminately, made
relatively few attempts ro converse, and pradsed eelanders in proportion
to their acquaintance with more familiar Fure pean attitudes and ways of
lite, Muorris, by contrase, journeyed on the backs of sturdy and pitient
little Teelandic horses, acquired o working knowledee of the languaee, and
viewed material objeers as arrifaces which michr help him understand
something af the island’s rich cultural past. Preston illustrates his article
with diverting skerches by a member of Trollape’s party and Burne-Jones's
caricatures, but makes no mention of prior commentarors such as Ciary
Aho, Ruth Ellison, Karen Herbert, Frederick Kirchhotf, Enmuly Meredith,
and John Purkis, He does, however, provide ample evidence for the con-
Clusion thar Marris' “recard of hus visir and the shape taken by his subse-
quent career speak of his crucial mdwelling sense of northernness.”

William Whirla's endeavor in his cighty-one page study of "Sympa-
therie Translation' and the ‘Seribels Capacity: Morris's Calligraphy and
the leelandic Sagas,” (JPRS, fall) was “to combine bibliographical deserip-
tions of Morris’s calligraphic manuscripts with theoretical explanations
for his new calligraphic scripts and . . . the place of the sagas in his
political analysis." In Whitla's view, Morris! expertments with manuscripe
lumination and studies of medieval and humanist calligraphy made him
“the inaugurator of the revival of handwriting in the modern period,” and
he deseribes Morris' several handwritings in The Farthly Paradise drafes
and calligraphic saga editions, defends his translations’ archaisms as ox-
amples of conscions “defamiliarzation,” and interprets Mornis' publishing
of manuscripts as rejections of conventional Vicrorian publishing’s more
explottive practices. Whitla too makes little or no mention of cognate
studies by other scholars (Karl Anderson, Ruth Ellison, and Karl
Litzenberg, for example), but his erudite cheeklists and overviews of “The
Old Norse Translations of William Morris and Related Materials” and
“William Morniss Calligraphic Manuscripts” ereate a thoroughly docu-
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mented hase far turther interpretive study

In “Ten Journeys to the Venusherg: Morris’s Dirafes for “The Hill of
Venus™ (VP 32 no. 4, | sought to unravel the vexed mrentions and
composition history of Marris” ambivalent German knight, who journeys
rom Venus' cave to the Vatican and back, but remains unaware for all
crernity that the pope's crozier has hloomed in benign recognition of  his
cause. | propose that one of Morris” proximal sources for this "unheroic”
final tale m the Earthiy Paradise’s grand cycle was Sahine Baring-Gould's
proto-anthropological account of the legend in Cumows Myths of the Middle
Apes (1866), and argue thar Morns held back a tacile and moralistic early
version of the tale in order ro deepen its hero's skepricism and principled
desperation, and affirm his own comvicrtion that searching honesty and
strugele are moral ends in themselves, The homage to generous eros and
idealized praxis ereated o mintature emblem of Marris’ larger work, and an
aesthetie frame tor its imbricated cyclical patterns of destre, renunciation,
anonymiry, and remembrance

Nicholas Silmon, o stringent mterpreter of Morns's historical writ-
(s, published four studies of Morres' socralist licerary writings in the
Towrnal of the William Morris Soctery shortly betore he died young, av thirty-
nine in 2002 In “The Barrered Looking and Middle-aged Barn-cock’; Or
‘An Old Fable Rerald™ (JWMS 14, noe 3), he interprets Morns™ early
socialist fable “An Old Fable Rerold,” abour barnyard ammals who quar-
rel over the topie, “with what sauce . . - we [shall] he caten?” as a paradic
allegory of Morris's “symbohic and final rejection of parliamentary poli-
tics” 1y the atrermath of Jus mvolvement in the Easrern Question Asso-
Clatiom,

In "The Communist Poct-Laureate: William Mornis's Chants for So-
ciadises” JWAS 14, no. 4), Salman areues that Maorris hamselt tound roo
didactic his successtul song, “Wake, London Lads,” composed for an 1878
protest against English war preparations agamnst Turkey. He also criticizes
Chants' allusions to deep working-class poverry, but acknowledges that
they “respondled] to conremporary society in a way thar disproves the
absurd allegations that he was some sort of romanne dreamer out of touch
with his age”

1A Study in Victoran Historography: Whiliam Morris’s Germanie
Romances” (JWMS 14, no. 23, Salmon reviews historical and anthropo-
logical antecedents of the Romans and Germanie tribes in The House of
the Wolfmps and The Roots of the Mommraims m histories by Theodor
Mommsen, Charles Elton, Edward Freeman, and others, and interweaves
rthis account with Morms own remarks ahout "barharism,” slavery, and
the persistence of European “cultural remmnants™ of ancient tribal instiru-
rions that have long since become “mere . . . travesties of the orginals.”
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Salmon also interprets Morris' fragment The Story of Desiderius as o late-
Roman COMpanion prece to the better-known medieval and I“IUIITH?;H o=
mances.

In “A Reassessment of A Dream of John Ball" (JWMS 14 no. 2),
Salmon dentifics Morns' revisions ro the Commonweal verston of Mornis'
tale. Morrs had long viewed Ball as o praponent of proto-socialist views,
in Salmon's view, and thoughre that the Peasant’s Revolr failed because
“the men who created the rebellion [were] not seeking equality or com-
munirty but personal freedom and liberty.” Salmon himself interprers John
Ball as a fictional counterpart of "Soctalism from the Roor Up,™ but he
also finds it “as much © ©a celebranon of national wentry [as| of revolu-
tionary aspirations.” Salmon's concluston—that Ball's “bland asserrion
lin the final scenel—unsubstantiated by either hustorical tact or contems-
porary events—ithat despire everythimg the ‘Fellowship of Man shall ¢n-
dure' simply lacks credibihey"—untortunately seems o me to undervalue
the poignance as well as deliberare countertactuality of Ball's evocation of
a soctaltst as well as secular kingdom ot ends.

In "The Changing Polivics of Fantasy: From Morris and Schreiner
to the Present™ (IPRS, spring), Margarer [ Stetz arpues that utopin
fantasies typically do not evoke “some ‘shadowy land,” but the lund out-
side the rext," und decry conrrasts berween this “land” and “the unnarural
conditions that [have] . . detormed the socal landscape.” News from
Nowhere clearly embadies thas partern, but so m Steez's view did Ohive
Schreiner’s fable "The Sunlighe Lay Across My Bed,” which appeared in
the same year (1891). Both authors recoiled trom contemporary social
conditions and celebrared an tdeal of community and “aestheticized labour
in the world ro come,” bur the dealized arvists in Schreiner's feminist
rext were androgyvnous, even sexless, and Sterz finds analogies with
Schremer's account i Sunirt Namyoshi's Femoust Fables { 1951). She con-
cludes thar more recent authors of uropran tantasy have shared wirh their
Vicrortan predecessors an aesthetie which “boldly view[ed| the creanve
mmpulse and the activist impulse as one and the same.”

[Yavid and Sheda Lacham's Willlam Moms: An Annotated Biblogra-
phy: [998-1999 Jevores thirty-tour of tes [21 entries to literature, among
them a few works in Iralian and German. One ot the literary entries is a
Jdissertation, “From Uropra to Paralogy”™ (SUNY Batfalo), in which Mar-
tin Spinella makes a rather intrpuing assertion that News from Nowhere
and Bellamy's Looking Backward otfer vocabularies for ernitical appreciarion
of “the effects of - . . emergent communication technologies on literary
community and experiment.”

The year tinally ottered two somoewhat unusual tribures to Pre-
Raphaelite ideals. In "The Orher Bill and Ted's Excellent Advenrure:
Creativity, Innovation, Critique, and the Humanities™ (IPRS, spring) D,
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M. R. Bentley praises the other “Bill™ (William Maorris) and "Ted” (Ned
Jones) for their socially commitred ideals and pracrices, and argues that
“The Defence of Guenevere” vindicates "humaniry in . . . its intellecrual,
phystcal, and spiritual richness and uncertaintey” He insers facing col-
umns with relevant quotations trom Kanr, Collingwood, and others, and
pleads tor appheanion ro the humanities as a whole of Morns' general
detinition ot a “huilding worthy of protection™ as “any waork aver
which educated, artistic people would think it worthwhile to argue.”

lan Marsh, finally, the “discaverer” of "A Friend {(Re)Visits South
Kensington: From o seribbled manuscripr (in William Maorris's hand 1)
(JWMS 14, no. 3, reviews “Inventing New Britaing The Victorian Vi-
sion’ (the title of a Victoria and Albert Exhibition in 2001) in the per-
soma of o skepnical and somenmes aggrieved William Morris: “The firse
crafted object my eaze lighred upon [tor example] was a huge silver-gilt
epergne desiened by the Consorr, depicoing o variety of dogs and their
dead victims,—hares, rars and so forth. A more horrible item can scarcely
be imagined; or rather, o more horrible waste af hugh workmanship.” The
revertant “Maorris” wryly encounters his own assernion that “the chief dury
of a civilised world today s 1o ser about making labour happy ftor all”
cmblizoned un oa vallery wall, bur biccerly finds “lnat] cthe least sign of
thar, anywhere about.”

Such creative improvisanions grace the deals they advocate, and
mertt non-mstitutonal reconsideration i our time, and these thar will

h-Hnw

Swinburne

MARGOT K. LOUIS

Fager to provide readers of the year's reviews with as much informa-
rion as soon as possible, 1 lavished on my 2000 review most of the riches
af 2001; last vear | discussed Carherine Maxwell's invaluable Swinburne
chapter in The Fomale Sublime from Milton 1o Sweinbrone: Bearing Blindness
(Manchester Unive Press, 2001), along with Stephanie Kuduk's fine A
Sword] of 1 Song’: Swinburne's Republican Aesthetics in Songs before Sun-
vise” (VS 43 [2001]): 253-78), lerre Kieldsen's “What Can the Aesthetic
Muovement Tell us about Aesthenie Education” (Jowrnal of Aesthetic Edu-
catum 35, no. 1 [Sprimg 20071]: 85-97), Nathan Cervo's A Note on ‘Swal-
low' in Swinburne's Trylus™ (VN 99 [Spring 2001]: 15-16), and Catherine
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